
this is a 

  Rad Jew
 Perform

ance Archiveproject

the R
.J.P.A

. aim
s 

to docum
ent and incite 

perform
ative provocations 

from
 the alleged peripheries 

of the u.s. jew
ish w

orld 
w

hich share a desire 

to reinvent m
eaning and politics 

w
ithin the jew

ish diaspora;

to create jew
ishly engaged politics and culture 

opposing the m
ilitarized, nationalistic turn that today dom

inates 
m

ainstream
 jew

ish com
m

unities in the u.s. and elsew
here;

to devise new
 kinds of im

aginative and cultural spaces, and 
new

 kinds of com
m

unity w
ith room

 for a diversity 
of bodies, fantasies, and creative sensibilities, 

new
 ranges of political possibility,

new
 ideas of w

hat it m
eans to be jew

ish;

to contest the fundam
entalist, assim

ilationist, zionist 
trajectory of contem

porary u.s. jew
ish com

m
unities 

and the necrophiliac fixation on the khurbn 
as the prim

ary organizer of jew
ish 

identity, politics, and com
m

unity.
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assem
bled from

 notes and talks by Jenny Rom
aine

and purim
shpil extravaganza experiences 5761-5767

in new york city and philadelphia

with jews for racial &
 econom

ic justice, 
workm

en’s circle/arbeter-ring, suck m
y treyf gender, 

great sm
all works, jews against the occupation/nyc

and other oysterlisher yidn un undzer khaveyrim



Rad Jew Perform
ance Archive

zine #alef

january-april 2007 / 5767

assem
bled by daniel lang/levitsky

this zine com
piles 

writings which 
explain and docum

ent 
the approach

used by the evolving 
collaborative of m

em
bers of 

G
reat Sm

all W
orks, 

W
orkm

en’s C
ircle/arbeter-ring, 

Jews For Racial &
 Econom

ic Justice,
aftselokhis ladies auxiliary hom

e for the aged
and other artists, activists, &

c

which has created purim
 extravaganzas

in new york city in 5761-5767 
under the overall direction of Jenny Rom

aine

(and in philadelphia in 5763, curated by 
em

ily nepon/killer sideburns, shira zucker, josina m
anu

m
altzm

an, and feygelekh for a free palestine)

[the calendar]

every official feast is spectrally haunted 
by a C

arnivalesque one

based on local traditions

the right to rite!

people doing the sam
e kinds of things 

all over the world at the sam
e tim

e
in this season

why C
arnival on purim

?

purim
 is the holiday specifically set aside for the C

arnivalesque

m
egile esther not in the dead sea scrolls

does not m
ention god



[the grotesque body]

focus on the grotesque body
the body outgrows itself

bowels, phallus, anus, places where bodies leak
bulges, potbelly, nose, pregnancy, copulation

the center (for bakhtin) of what is revolutionary

food

breaking down of the body

change
rejecting conform

ity to oneself

the devil is what is fam
iliar

absolute absence of fear!

cross-dressing is connected to subm
ission, rejection, grotesque

excessive elaboration
sexuality

can’t do it alone!

C
O

N
TEN

TS

sum
m

ary
adapted from

 notes on Jenny Rom
aine’s presentation

to the purim
 5767 planning group

January 15, 2007

three variations on a purim
shpil introduction

adapted from
 scripts &

 script drafts by Jenny Rom
aine

(with Rachel M
attson, H

adassah G
ross, Adrienne C

ooper, M
ichelle K

ay,
treyf gender crew, et al)

for
N

o Borders – N
onstop Purim

 (5764) - draft 3/4/4
Rehearsal for the D

ownfall of Shoeshine (5765) - draft 3/23/5
Purim

 W
ithout Papers (5766) - draft 2/28/6

carnivalesque?
adapted from

 notes on daniel lang/levitsky’s presentation
to the purim

 5767 planning group
January 15, 2007



[som
e overall approaches and basic ideas]
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[all-consum
ing]

in C
arnival there is interaction between disparate people, 

who in official life would not have contact

in C
arnival people are not divided 

into spectators and perform
ers

there is no life outside C
arnival

it takes over the entire world
the border between life and art is erased

absolute lack of alibi  
there is no outside
everyone is com

plicit

creating the “can’t escape” feeling?

the devil is fam
iliar

can’t do it alone

[carnival laughter]

it is a space of laughter 
(vs. awe and seriousness)

not a cuddly kind of laughter

radicalism
, freedom

, ruthlessness

cruelty, vicious, parodic, scary
absolute absence of fear!



[why we talk about the carnivalesque]

the C
arnivalesque is (according to bakhtin) where popular entertainm

ent 
and radical politics com

bine

[the two lives]

the idea of two lives kept separate:
the official life 

(form
al, strict, hierarchical, observant)

&
 C

arnival life 
(free, unrestricted, blasphem

ous, am
bivalent laughter)

did C
arnival keep the official life strong?  prop it up?  

was it a social steam
 valve?

play with the idea that we will go back to the official story

disclosing the possibility of an entirely different world

is this the standard-issue tension between nature and culture?
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[about the exact kind of confusion we want to cultivate, and
the kind we want to avoid]
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and three: 
on this holiday you’re supposed to get so drunk that you can’t tell the 
difference between ham

an and m
ordechai, but we know that in our 

com
m

unity not everyone can drink or use drugs, for various reasons.  but we 
don’t want these people to m

iss out —
 so we’re bring you drugs in the form

 of
theater.  how will we fuck you up tonight, you ask?  for starters, we will be 
telling the purim

 story backwards. 

it’s bakhtinian.  it’s the carnivalesque.  it’s purim
 for god’s sake.  you’re 

supposed to be confused!  you’re supposed to be disem
brained!  you’re 

supposed to have your world turned upside down!  you’re supposed to get 
taken out of your everyday way of thinking.  you’re supposed to im

agine a 
way to m

ake the world a better place!  you’re supposed to get so fucked up 
that you can’t tell the difference between ham

an and m
ordechai, between an 

um
brella and a sewing m

achine!



Purim
 W

ithout Papers (5766)

one: 
this is carnival.  everything is upside down.  we’re trying to get to the 
m

ystical place of perfect m
isunderstanding.  inversion.  the m

ore we don’t 
understand, the m

ore dyslexic we feel, the m
ore we are entering into the 

space of purim
.  the m

ore we are supercharged, renewed, transform
ed.  

please fight with your own dem
ons but not with the show.  enjoy the seem

ing
disorder. and let it open the door to new political unconscious.  l’chaim

. 

[takes a long swig]

two: 
a coalition of people m

ade this show
 —

 religious and secular, form
erly 

religious and form
erly secular, both the secular and unsecular, neither the 

secular nor the nonsecular, and the ones who can neither confirm
 nor deny 

their secularism
 or nonsecularism

.  the point is, where ever you’re com
ing 

from
, and whoever you go hom

e with tonight, its all good and this bud’s for 
you.  

as you know, there’s a great tradition of religious people celebrating this 
holiday and there’s a great tradition of secular people celebrating, and so in 
this great m

om
ent of great national unity, we would utterly reject 

fundam
entalism

, we would do som
ething so weird that there was no way you 

could think we were fundam
entalists of any kind.  we reject literalism

. and we
hope that everyone will be uncom

fortable or fardreyt at som
e point tonight.  

because then we know we’ve done our job. 

[an overall m
etaphor, or way to think about it]
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[about the audience]
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R
ehearsal for the D

ownfall of Shoeshine (5765)

U
SERS G

U
ID

E TO
 TH

IS PARTY
:

audience are extras on the m
ovie.  narrators are directors who do the 

following and teach the audience (extras) what they'll need to do for the 
shoot - a dance, a song, a chant.

not long.  geared to help the audience relax into vibe, and to feel the levels 
on which they are being addressed. 

stresses that on purim
, if you are confused, you are doing the right thing.

directors, as ritual experts, know there are m
any paths towards holy 

disorder.  m
any routes to the m

ystical place of perfect m
isunderstanding.

that is why we are m
aking this m

ovie

the m
ore we don't understand, the m

ore dyslexic we feel, the m
ore we are 

entering into the practice of purim
.  the m

ore we will be supercharged, 
renewed, transform

ed.

we, the audience, enter into the space of non-understanding.  we do not 
resist  the chaos.  we fight with our own dem

ons, but not with the show.

we norm
alize the watching of the unfam

iliar, seem
ingly m

ysterious events.

activities: we have everyone set their watch to a different tim
e.

[about im
agery]
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[about the script, the narrative, and the words]
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hadassah introduces director: jenny.

jenny continues the guiding: 

U
SERS G

U
ID

E TO
 TH

IS PARTY
.

not long.  geared to help the audience relax into vibe, and to feel the levels 
on which they are being addressed.   

she connects chaos to carnival and the im
m

igrant justice them
e

she has everyone set their watch to a different tim
e.

she introduces all the perform
ance units: translators, eunuchs, king, treyf 

gender posse, the syndicate, anti-cosm
opolitan orchestra.

(M
U

SIC
: can I have som

e kind of sun-ra style vam
p under m

y explaining?)

we sing nirvana songs cause we want to get there.



N
o B

orders – N
onstop Purim

 (5764)

hadassah explains who she is.  
and why she is here to host this event.

she stresses that on purim
, if you are confused, you are doing the right thing.

hadassah, as ritual expert, knows there are m
any paths towards holy 

disorder.  m
any routes to the m

ystical place of perfect m
isunderstanding.  

that is why she was flown in for this very inverted evening.

spirit guide.  perform
ance artist!  IN

V
ERT!  flexible, hospitable, fearless.

the m
ore we don't understand, the m

ore dyslexic we feel, the m
ore we are 

entering into the practice of purim
.  the m

ore we will be supercharged, 
renewed, transform

ed.

we, the audience, watch hadassah, enter into the space of non-
understanding.   hadassah does not resist  the chaos.  she fights with her own 
dem

ons, but not with the show.  she norm
alizes the watching of  unfam

iliar, 
seem

ingly m
ysterious events.  
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 [about staging]
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[about costum
es &

 decoration]
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[about noise, sound, and m
usic]

M
U

SIC
, ALL K

IN
D

S

JEW
ISH

 M
U

SIC
S

SO
N

G
S W

ITH
 N

O
 W

O
RD

S

PO
SSIBLY

 A M
U

SIC
AL?

M
U

SIC
 AS SO

U
N

D
 TRAC

K
 TO

 V
ID

EO
S

U
SE TRAD

ITIO
N

AL M
ATERIALS: SO

N
G

S, TIRAD
ES, TO

Y
RE, &

c

REM
EM

BER V
IRTU

O
SITY

!
D

EPLO
Y

 IT!  
PAY

 FO
R IT IF Y

O
U

 C
AN

previous (from
 front):

narrator – 5766
king ahashverosh – 5765

king, ham
an, esther, kol ishas – 5766

vashti,  esther#1, attendants – 5765
esther #2 &

 king - 5765
vashti &

 farsi/russian text – 5765
um

brellas on the balcony – 5765

this page:
persians  m

assacred by jew
s – 5766

new
sies speaking in tongues – 5766
dj rekha &

 dance lesson – 5766

   next spread (left side, clockw
ise):

vashti – 5766
court secretaries – 5764
vashti &

 attendants – 5765
esther &

 deputy (?) – 5766

   next spread (right side, top dow
n):

the w
hole m

egile (&
 m

aracatu ny) – 5765
vashti &

 hagai – 5765
vivian sisters, m

ordekhay, esther #1 – 5765
gatekeepers, esther #1 – 5765

follow
ing (to back):

narrators – 5764
(jenny rom

aine &
hadassah gross)

yiddish hangm
an &

narrator- 5764
narrator #1 – 5765

(jenny rom
aine)

new
sie &

 king – 5766
m

oshe rabbenu – 5766
narrator #2 &

kol ishas – 5766
court secretary - 5764


